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Introduction

This is a Greek reader for the Odyssey. It is designed as a practical and
affordable tool for two audiences: students who have completed roughly a year
of Classical Greek and are ready to begin reading a sustained primary text, and
scholars or interested readers who wish to refresh their Greek in an accessible
format. Its aim is to immerse the learner in the Greek of the Odyssey as quickly
as possible, helping to build confidence in moving from isolated sentences to
continuous narrative.

The transition from elementary exercises to reading extended passages is often
steep and discouraging. To ease this shift, the reader provides generous glosses:
every word occurring twenty-five times or fewer in Homer (both Iliad and
Odyssey) is glossed in the footnotes. This allows students with a modest
vocabulary base to keep reading without constant interruption, while still
reinforcing the most common Homeric forms.

The result is a volume that complements standard grammars and is especially
well suited to beginner and intermediate readers of Classical Greek. Advanced
readers, too, will appreciate the convenience of having rare vocabulary glossed
at the point of need, making the text quicker and more enjoyable to navigate.

‘Homer’ represents the high point of archaic Greek oral poetry — whether the
work of a single poet or the crystallisation of a long-performing tradition. The
Homeric poems display a remarkable command of formulaic diction, a narrative
architecture of great sophistication, and a capacity for psychological and moral
insight expressed through the interplay of human and divine action. The
Odyssey in particular reveals a poet able to weave adventure, domestic drama,
and theological reflection into a coherent and compelling whole, creating a work
that has shaped the imagination of readers for over two and a half millennia.

Content

The Odyssey is a twenty-four book Greek epic centred on véorog (homecoming),
identity, and the restoration of order. Its narrative unfolds in three major
movements:
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A. The Telemachy (Books 1-4)

The poem opens in Ithaca, where Odysseus’ household is collapsing under the
pressure of the suitors. Telemachus, guided by Athena, seeks news of his father
from Nestor and Menelaus. These books establish the moral disorder that
Odysseus must correct and introduce themes of hospitality, legitimacy, and
generational continuity.

B. Odysseus’ Wanderings (Books 5-12)

Odysseus’ wanderings in Books 5-12 trace a sustained exploration of human
vulnerability and resilience as he moves from Calypso’s island into a
retrospective account of his trials before the Phaeacians. Each episode exposes
a different pressure on human agency: the Cicones as a warning against excess;
the Lotus-Eaters as the erosion of purpose; the Cyclops as the contest between
cunning and brute force; Aeolus and the Laestrygonians as the fragility of
success; Circe and the Underworld as encounters with transformation, memory,
and mortality; and the Sirens, Scylla and Charybdis, and the Cattle of Helios
as confrontations with dangerous knowledge, unavoidable loss, and divine
retribution. His final captivity with Calypso underscores the tension between
desire and duty. Taken together, these adventures reveal the qualities that
define Odysseus throughout the poem; namely, endurance, intelligence, and an
extraordinary capacity to adapt in a world shaped by unpredictable gods.

C. Return, Recognition, and Restoration (Books 13—24)

Returned to Ithaca in disguise, Odysseus tests the loyalty of servants, reunites
with Telemachus, and plots the destruction of the suitors. The bow contest
and slaughter restore order, but the poem ends with a final reconciliation,
emphasizing peace, legitimacy, and the reestablishment of civic harmony.

Ancient Reception

Homer, and the Odyssey occupied a uniquely influential place in the cultural
life of antiquity, shaping how Greeks and Romans understood education, ethics,
and the craft of storytelling. In the sphere of paideia (education), Homer was
the starting point: Greek boys learned to read through his verses, and teachers
drew on his characters and scenes to illustrate moral principles and rhetorical
technique. To be educated in the Greek world was, in a real sense, to be formed
by Homer.

Philosophers engaged with the poem no less deeply. Plato admired Homer’s
poetic brilliance even as he challenged the theological and moral assumptions
embedded in the epic. Aristotle, by contrast, praised the Odyssey for
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its exemplary plot structure, while later schools from the Stoics to the
Neoplatonists found in Odysseus’ wanderings material for allegory, whether
moral discipline or the soul’s ascent. The poem thus became a touchstone for
reflection on human character, divine order, and the nature of narrative itself.

Its literary and scholarly afterlife was equally rich. Tragedians reworked
Homeric stories for the stage, Hellenistic poets refined and imitated his
style, and Roman authors especially Virgil absorbed and transformed Homeric
narrative patterns into new epic forms. By the third and second centuries
BC, Alexandrian scholars such as Zenodotus, Aristophanes of Byzantium, and
Aristarchus were producing critical editions and commentaries that shaped how
the poem would be read for the next two millennia, ensuring its central place
in the classical tradition.

Dactylic hexameter

Dactylic hexameter is the traditional metre of early Greek epic. Each line
consists of six metrical feet. A foot is a unit of rhythm, and in this metre it
may take one of two forms:

dactyl: —U U
spondee: — —

A dactyl contains one long syllable (—) followed by two short syllables (U U);
a spondee contains two long syllables. The first four feet may be either dactyls
or spondees. The fifth foot is normally a dactyl, and the sixth foot ends with a
long syllable.

This structure allows Homer to vary the pace of the narrative while maintaining
a consistent overall rhythm. Homer frequently uses metrical variation to reflect
the nature of the events described. The Odyssey contains numerous passages
where the rhythm mirrors things such as movement and violence.

The opening line of the Odyssey (1.1) provides a clear example of the standard
pattern:

ToA-Ad

Ev-ve-Tre
—UuUu

&v-Spa not
—UuUu

pod-oa o-
—UuUu

Ad-Tpo-Trov
—UuUu

8¢ ud-Aot
—UuUu

The line shows a typical arrangement: dactyls in the first five feet, and a spondee
in the fifth.

Homer frequently uses elision, the omission of a final short vowel before an
initial vowel, to maintain the metre. This is standard and widely discussed in
introductory treatments. For example (1.4):
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TOA-AG O &
—uUu

o A
oV Ko-To
—UuUu

T ma-Oev
—UuUu

> 2 ’
Y év mov-

dA-ye-a
—UuUu

Bv-udv

The elision in woAda &’ 8 prevents hiatus and preserves the dactyl in the first
foot.

Homer uses caesura to pause inside a metrical foot, created when a word ends
in the middle of that foot. It gives the line a natural breathing point and helps
shape the rhythm, usually appearing in the third foot where it balances the
verse and matches the sense of the sentence. For example (1.2):!

i-¢-
uu

wei Tpol- oV TTO-Al-

—UuUu

e-Opov -
—UuUu

TAGy-xO &
—UuUu

s

TEP-CEY

Homeric Greek Distinctives

Homeric Greek preserves a linguistic world older and more varied than any
single historical dialect, blending Ionic, Aeolic, and archaic features into a
poetic idiom shaped as much by tradition and metre as by grammar. Its forms,
vocabulary, and syntax reflect layers of linguistic history — some inherited from
the Bronze Age oral tradition, others preserved for metrical convenience, and
still others representing early stages of developments later standardised in Attic.
The result is a distinctive register that feels both familiar and foreign to readers
of Classical Greek, marked by conservative morphology, flexible syntax, and a
richly formulaic diction that together define the language of the Iliad and the
Odyssey.

1. Mixed Dialect Forms

The language of the Iliad and the Odyssey is mostly an old form of Ionic Greek,
the dialect spoken along the central coast of Asia Minor. However, the poems
also include some Aeolic elements — features from the dialect spoken in places
like Lesbos and parts of mainland Greece. Because the epics mix these forms
and preserve very old expressions that don’t belong to any single dialect, their
language ends up looking quite different from the Classical Attic Greek that
students usually learn.

A prominent feature of the Ionic dialect is its consistent replacement of -a
with -9 in all environments. Hence Homer regularly show forms such as vy
instead of vadg and iy instead of Pia. At the same time, Homer sometimes
preserves older or non-Ionic forms that later develop differently in Attic. For
example, %élog represents an earlier stage of the word that becomes #tog, and
mpnEacBou corresponds to the later Attic form mwpd€acbar. These examples show
how Homeric Greek blends typical Ionic sound changes with archaic or Aeolic

I Another caesura is found in the previous example at ¢ || wd-Bev.
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elements, producing a linguistic mixture distinct from the Classical Attic forms
students usually learn.

Aeolic influence in the Homeric epics appears in several characteristic features,
especially in morphology. One clear Aeolic trait is the use of the infinitive
endings -(e)uev and -pevar, which occur alongside the more typically Ionic ending
-yer. Another is the frequent use of the modal particle xé(v) in place of the
Ionic—Attic &v. Aeolic forms also appear in certain genitives, where Homer
preserves older Aeolic endings instead of the later Ionic—Attic forms familiar
from Classical Greek. Thus we find genitives such as Atpeidao instead of Atpeidov,
IMnyiadew instead of Iyinidov, and Axidfieg instead of AxiAdéwg. These forms
illustrate how Aeolic elements survive within the epic tradition, contributing to
the distinctive mixture of dialects that characterizes Homeric Greek.

A further feature of Homeric diction is the presence of archaic vocabulary —
words that do not belong to any single historical dialect but survive in the epic
tradition because they fit the meter or carry traditional poetic associations.
These forms often coexist with later, more familiar equivalents, functioning
as metrically convenient alternatives rather than true dialectal variants. For
example, Homer may use xéievfo¢ where later Greek would prefer 63é¢, or &vag in
place of Bagideds. Likewise, the verb peveaivw appears in contexts where Classical
Greek would use 8pyilopar. Such words illustrate how the epic language preserves
an older poetic vocabulary that had largely disappeared from everyday speech,
contributing to the distinctive and traditional flavour of Homeric Greek.

2. Noun and Adjective Endings

One important set of archaic forms in Homeric Greek appears in the genitive
singular of -o-stem nouns and adjectives, where the epics often use the older
ending -oto. This form is inherited from an earlier stage of Greek and survives
in the epic tradition because it fits the metre and carries traditional poetic
weight. As a result, Homer frequently uses genitives such as 6eioto instead of
the later siov, ofvoto in place of otvov, and ITptépoto rather than IMpiapov. Another
archaic feature is the dative plural ending -eoo1, which likewise reflects an older
morphological pattern. Forms such as vjegot for Attic vawei, wdoAyor for woteug,
and {rmowot for immog appear regularly in the epics and provide the poet with
metrically flexible alternatives.

Homeric Greek also preserves a number of dual forms, which had largely
disappeared from everyday speech by the Classical period but remain active
in the epic language. These include pronouns such as opwe (later opw),
comparative forms like ocpuirepov corresponding to Attic cpwtépwv, and the dual
article Tw. The survival of these dual forms, together with the archaic genitives
and dative plurals, reflects the conservative and formulaic nature of the epic
tradition, which preserves older morphological patterns long after they ceased
to be productive in spoken Greek.
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3. Pronouns and Particles

In Homeric Greek, the pronoun &, %}, 6 has a wider range of functions than
in Classical Attic. It can act as a substantive pronoun meaning “he, she,
it,” as a relative pronoun, and also as a definite article, a use that aligns
with later Greek but is not yet fully grammaticalized in the epic language.
Homer also preserves older third-person pronouns that differ from the Attic
forms familiar to students. In the singular oblique cases, forms such as #o/09,
ol, ¢/uv regularly appear where Attic would use adtod, adt®, adtév (and their
feminine or neuter equivalents). Likewise, in the plural, Homer employs ogéwv,
opiat/opw, opéag/opas/ope instead of the later Attic adtdv, adroig, adtovg. These
older pronominal systems reflect the conservative nature of the epic tradition
and provide the poet with metrically flexible alternatives.

Homeric Greek also preserves several archaic particles and relative pronoun
forms. The particle tot often appears where Attic would use oot, and xe functions
as the modal particle later expressed by &v. The particle épa, frequent in Homer,
adds narrative continuity or emphasis without a strict Attic equivalent. Relative
pronouns generally appear in their older forms, such as &, 8, and #, which
correspond to the later Attic system but are used with greater flexibility in the
epics. Together, these pronominal and particle forms illustrate how Homeric
Greek preserves an earlier stage of the language, maintaining features that later
dialects either regularized or abandoned.

4. Verbal System: Athematic Forms

Homeric Greek preserves a number of athematic presents and imperfects that
differ from the later Attic forms familiar to students. Verbs such as sini and gnui
retain their full athematic paradigms, and the imperfect often appears in older
shapes like #ev instead of the later #v. Additional imperfect variants also occur,
including #ypv for %v, Zact for Attic elof, and forms such as #jo6a, which preserve
earlier endings no longer productive in Classical Greek. These forms reflect an
older morphological system that the epic tradition maintained for metrical and
formulaic reasons.

Homer also makes frequent use of athematic aorists, many of which survive
only in the epic language. These forms often differ from the later thematic
aorists found in Attic. Examples include 7i8ov, an older form corresponding to
Attic €idov, as well as #xtavov in place of #xtervav and Zmepvov instead of Zmepva.
Such aorists preserve archaic morphological patterns and provide the poet with
metrically flexible alternatives. Together, the athematic presents, imperfects,
and aorists illustrate how Homeric Greek retains older verbal forms that had
largely disappeared from everyday speech by the Classical period.
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5. Vocabulary and Meaning

Homeric Greek preserves a rich set of inner-life terms whose meanings do not
map neatly onto later Classical Greek vocabulary. Words such as fvupég can refer
to the seat of emotion, spirit, or vital force—functions later divided between
Yoyy and Bvuég. Similarly, epnv denotes the mind, heart, or inner understanding,
a role later taken over by didvowr. The term xpadiy, meanwhile, corresponds to
later xapdia but carries a broader emotional and psychological range in the epics.
These words reflect an older conceptual system in which mental, emotional, and
physical states were less sharply distinguished than in later Greek thought.

Homer also employs a specialized vocabulary for heroic concepts, central to the
values of the epic world. Terms such as xiéog express the idea of everlasting fame
rather than the later sense of 8é£a, while mévog conveys a surge of battle-fury
or vital force, overlapping only partially with later épyn or 8appos. Likewise,
Bin denotes raw physical might, a notion later expressed by ioyxbs. Alongside
these semantic fields, Homeric Greek uses several broad, polyvalent verbs—such
as Parlw, inut, and pépw—whose meanings cover a wider range of actions than
their later Classical counterparts. Together, these terms illustrate how Homeric
language encodes a worldview distinct from that of Classical Greek, preserving
older conceptual categories central to the epic tradition.

6. Syntax

Homeric narrative style relies heavily on parataxis, the simple linking of clauses
without the more elaborate subordination characteristic of later Greek. As
a result, the epics frequently use connective expressions such as xal téte 84...
where later prose would simply write xal té7e..., or adtap émel... in place of the
more straightforward émei.... Formulaic expressions like &¢ ato likewise stand
where Classical Greek might use oltwg€py. This preference for loosely connected
clauses gives Homeric verse its flowing, sequential rhythm and reflects the oral,
performance-based origins of the epic tradition.

Alongside parataxis, Homer frequently employs simple linkage and emphatic
fronting to structure his sentences. Verbs are often connected with a
straightforward xai, as in xai €3y instead of the more formal xai émopedfy, or
kol Zpato where Attic would use xai épv. Emphatic fronting places the object or
person addressed at the beginning of the clause for dramatic effect, producing
expressions such as tév &’ drapelBépevog Tpooépy instead of tév 8’ elmev, v & YueiPeto
rather than iy & amexpivato, and 1év & Emeoow éviome in place of wov &’ Edekev. These
constructions highlight key characters or actions and contribute to the vivid,
formulaic style that defines Homeric storytelling.
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7. Optional Features

Homeric Greek frequently omits the augment in past tenses, a feature that
reflects both the archaic nature of the epic language and the metrical demands
of dactylic hexameter. As a result, forms that would normally appear with
an augment in Attic Greek often appear without it in the epics. Examples
include the aorist ¢y for Attic gy, the imperfect pépov instead of épepov, and the
pluperfect BePrxet in place of éPeBvxet. This omission is not random but follows
traditional poetic patterns that allow the poet greater flexibility in shaping the
verse. Related to this is the use of movable v, which appears or disappears
depending on metrical needs, as seen in forms like ¢otiv versus éori. Occasional
forms such as & eyov also show how Homeric diction preserves older or metrically
convenient variants.

In addition to these verbal features, Homeric Greek makes extensive use of
enclitic particles, which contribute nuance and rhythm to the verse. The particle
Tol, often corresponding to Attic oot, appears frequently in Homer as a light,
unemphatic pronoun. Other enclitics such as pot and ye likewise play important
roles in shaping emphasis, tone, and narrative flow. These small but expressive
elements are characteristic of the epic style and help create the distinctive
texture of Homeric language, where archaic morphology, flexible syntax, and
traditional formulae work together to support the rhythm and storytelling of
the hexameter.

8. Epithets

Homeric poetry makes extensive use of epithets, traditional descriptive phrases
that accompany characters and deities throughout the epics. These epithets
are not merely ornamental; they are part of the formulaic system that supports
the composition of dactylic hexameter. Because they fit the metre and carry
long-established poetic associations, they often appear where later Greek would
simply use a bare proper name. Thus expressions such as woAdTAag diog Odvooeie
stand in place of the straightforward é'Odvooedg, and pododaxtvios Hwg appears
instead of 9’ Hwg. These phrases evoke the heroic qualities and mythic grandeur
of the characters they describe.

¢ er

Similarly, epithets like xopv@aioiog “Extwp replace the simple 6 “Extwp, highlighting
Hector’s martial identity and situating him within the traditional language of
epic warfare. Such expressions are deeply embedded in the oral tradition and
help maintain the rhythm, tone, and thematic resonance of the narrative. Their
persistence in Homeric Greek reflects the conservative nature of epic diction,
which preserves these formulae long after everyday spoken Greek had shifted
to simpler forms.
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How to Use This Reader

In order to aid the reader and simplify the reading process, this book contains a
collection of useful data around and within the main body of text. Information
includes:

e The glossing of uncommon words that the reader might not know or struggle
to recall.

¢ The morphological parsing of difficult forms.

e Proper nouns shaded in grey.

This reader includes basic glosses and morphology when relevant in footnotes.
These are divided into two separate levels of footnotes. The primary level
contains the glosses of all the rarer words, and if necessary their morphology.
The secondary level is only for displaying complex morphology of common words
that might be useful for beginner and intermediate readers.

Glossing

All uncommon words are glossed with English translation possibilities in the
primary footnotes. These less frequent words are defined as those that occur
25 times or fewer in the Homeric corpus (the Iliad and Odyssey) and are not
among the first words student’s learn. These distinct lexemes occur account for
around 82% of the words found in the book. An alphabetical list of these words
may be consulted in the glossary found among the appendices of this book.

For example, in Book I, line 34, we encounter the word wépov*. The word is
uncommon, occurring only 16 times in Homer. Therefore, it is glossed in the
primary footnotes. The lexeme behind the word is in bold type pépog. It is
followed by grammatical data where necessary, in this case ending ov, 6 which
refer to the genitival form ending (ov) and gender (). After the underlying
lexeme, and grammatical data, basic English glosses are supplied followed by
the frequency of the lexeme in Homer in parentheses. These glosses contain the
main translation possibilities for the word. They are consistent throughout the
reader, not context specific. This means they are suitable for memorising as the
readers works through the book. It also means a reader learns not to depend
too heavily upon glosses, given a word can have an unusual, or very specific
meaning determined by the context.

The glosses are our own, edited using Liddell, Scott, Jones Ancient Greek
Lexicon (LSJ), Autenrieth’s Homeric Dictionary, and Cunliffe’s Lexicon of

a  mépog, ov, 6. fate, doom, death. (16)
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Homeric dialect.? The glosses offer the more common translations of the words,
though context is key for meaning. These glosses are spelled according to British
English.

The primary footnotes are alphabetical, not numerical. They restart at a on
every new page and chapter. If a word appears multiple times in a single
page, then subsequent occurrences will refer to the first gloss using the same
alphabetical footnote mark. For example, dviévtoc? ... dvidvtoc?.

Parsing

Difficult word forms are parsed in the footnotes. For uncommon words these
are supplied alongside the gloss, for example, émywnceeigb. This indicates the
word émpwnobelg is the aorist passive participle nominative masculine singular
of the verb émumuvnoxopar. It is parsed because the form may be confusing for
beginner students. For common words that contain a difficult form, a secondary
set of footnotes are supplied. These footnotes contain no glosses as the reader is
expected to know the basic glosses. Instead only the underlying lexeme in the
present tense is displayed with the relevant morphological parsing. For example,
mafev! is an aorist active indicative third-person singular verb, from wdoyew.
Unlike the primary footnotes, these secondary footnotes are listed numerically.
This allows the reader who is competent with morphological forms to skip over
these words without distraction.

Uncommon Proper Nouns

To aid the reader, all uncommon proper nouns are marked in grey; for example,
Tpoing. These are the proper nouns that occur 25 times or fewer in Homer.
Common proper nouns are left in black as it is assumed the reader is familiar
with these. For example, ‘Odvooede is not glossed.

Verb and Noun Paradigms

Several paradigms are listed among the appendices to help the reader’s recall.
These include verbs, nouns, and adjectives. The declension tables, like the
spelling adopt British English standards, hence following the traditional order:
nominative, (vocative), accusative, genitive, dative, not the German-American
order that places the genitive after the nominative.

2 Liddell, Henry George, Robert Scott, and Henry Stuart Jones. A Greek-English Lexicon. 8th
ed. Oxford: Clarendon, 1940. Autenrieth, Georg. A Homeric Dictionary for Use in Schools and
Colleges, translated by Robert P. Keep. New York: Harper & Brothers, 1876. Cunliffe, Richard.
A lezicon of the Homeric dialect, London: Blackie and Son Limited, 1924.

a Bvelt. to go up, reach. (20) b émppvioxopat. to remember, think of;
mention. (4) aor. pass. plc. nom. ms

I whoyw aor. act. ind. 3s
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Sources

The base text is Homer. The Odyssey with an English Translation by A.T.
Murray, in two volumes. Cambridge, MA., Harvard University Press; London,
William Heinemann, Ltd. 1919. It is in the public domain, with transcription
released by Perseus. We have corrected some transcriptions errors. We added
the English headings to aid the reader, these should not be copied.

For the maps, we based the direction of the voyague off the latest opinions.
It is unclear whether the Underworld or Hades is intended to refer to the
Necromanteion of Acheron in the Epirus region of northwestern Greece, or the
western-edge of the world. We adopted the latter as it produces a cleaner map.

Contact

We appreciate feedback on this reader, such as how it is being used and ways
to improve it. If a reader finds an issue with this reader, such as morphological
parsing problem, or wishes to suggest an improved gloss, then we would like to
know so that we can fix it. For these issues and general feedback, please email:
reader-suggestions@timothyalee.com.
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Abbreviations

1 first person inf. infinitive
1pl/1p first-person plural masc./m. masculine

1s first-person singular mid. middle

2 second person mp masculine plural
2pl/2p second-person plural ms masculine singular
2s second-person singular  neut./n. neuter

3 third person nom. nominative
3pl/3p third-person plural np neuter plural
3s third-person singular ns neuter singular
acc. accusative opt. optative

act. active pass. passive

aor. aorist pf. perfect

comp. comparative pl./p. plural

dat. dative plpf. pluperfect

du. dual pos. positive

fem. /f. feminine pres. present

fp feminine plural ptc. participle

fs feminine singular sg./s. singular

fut. future subj. subjunctive
gen. genitive superl. superlative
impf. imperfect voc. vocative
impv. imperative

ind. indicative
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The poet invokes the Muse

&vdpa pot Evvete, podow, ToAdTpomov?, 8¢ RAAn TOAAA
TAdyyOn®, émel Tpoing iepdv Trokichpov Emepoey©-
ToA@Y 0 avBpiymwy 10ev doTea kal véov Eyvew,

moAka & 8y’ &v Tovtw mabev! dhyea B xatd Gupdy,

5 apvdpevoe! #v e Yoyl kol véoTov étaipwy.
GAX 008’ &g ETapoug Epploato, iépmevés Tep:
abTiv yap opetépyon® dracfodinow’ Eovro,
oL, of xeuté odg Ymrepiovog 'Helloto
Hobove. adTap 6 Tolow dpeileto véoTpov' Anap.

10 1@V apddey) ye, Bed, Obyatep Aibg, eime xal Huiv.

The nymph Calypso holds Odysseus

). b \ A ¢ A Z b AY )
20’ kot v maveg, 8ot phyov” aimdv Ehebpov,

ofxot®

Eoov, TOAeROY Te TEQeVYSTEG 08 Oddacooy-

oV & olov véoTov Keypymévoy! 1138 yuvarrds

 y

vOuPy oL Epuke Kadvle ot Beduv
15 &v oméoot ylagupolot, Mhatopévn™ méowy elvau.
&N &te OY) ETog fABe meprThopévav” EviavTav,

¢ of mexhdoavto” Beol oidvdel véeabou

3

elg 104Ny, 0dd” Evba e@uyuévog 7jev déBAhwv
xal petd olot pidotot. Beol 8 Eléatpov’ dmarvteg
20 véopt ITogerdawvos: 6 & domepyss”® mevéarvey

avtiBéw ‘OdvaijL wapog #v yalay ixéobal.

4N 6 pév Aibiomoc petexinfe’ ™A6H™" Edvrag,
Aibiomag Tot drxba” dedaiatan™, Eoyatol™ 4vdpdv,

1
moAvTpoTog, ov. much-turned;
much-travelled; shifty; versatile. (2)
mAélw!. to turn aside from; bafle, thwart;
wander. (22)
mépbw. to waste, ravage, sack, destroy;
slay; get by plunder. (21)
dpvupar. to receive for oneself, reap, win,
gain, earn. (5)
opétepos, 1, ov. their, of theirs; their
own. (10)
dracBadia, ag,¥). presumptuous sin,
recklessness, arrogance. (11)
¢obiw. to eat, consume. (20)
Gpatpéw. to take from, take away, take
off. (20)
véoTIReG, 1), ov. belonging to a return; able
or likely to return alive. (14)

]
k
1

=B

leliso)

&péfev. from some place or other. (1)
olxot. at home, in the house. (7)

xpdopar. to use, make use of. (13)
Mdaiopar. to long or desire earnestly. (24)
wepumédopor. to move round, be round
about; surpass. (4)

¢muchwbw. to spin upon, spin to. (8)
oixévde. to one’s house, homewards. (19)
#ebhog, ov, 6. contest for a prize; conflict,
struggle. (1)

éleaipw. to take pity on. (25)

Gomepyés. hotly, unceasingly. (6)
petaxtdbn. to follow after, chase; visit. (6)
AL afar, at a distance. (14)

Styba. in twain, divided. (2)

Saiw®. to divide, distribute. (4)

oyatog, 1, ov. farthest, uttermost; last. (6)

whoyw aor. act. ind. 3s

2 @edyw aor. act. ind. 3p
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omméT’ & NBion" Te kol Fg ipetpeTon aing'.
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“& marep Nétepe Kpovidy, Imare™ xpetdvrav®,

wold My Ketvdg e doubTi? Ketton AéDpw-
dg dméhorto” xal dAkog, 8Tig ToladTa e péfor’-

&AXé pot aug’ ‘Odvoft Selppovt” daietar” top,

Sbw?. to cause to sink, sink, plunge in; go
into; enter. (7) fut. mid. ptc. gen. ms
&veymt. to go up, reach. (20)

dvmialw. to meet face to face; encounter;
entreat, supplicate. (15)

Tadpog, ov, 6. bull, ox. (23)

4pvetdg®, ob, 6. ram, wether; Aries. (10)
wapyprat. to be seated beside or by, sit
near. (15)

&Bpdog, 1, ov. in crowds. (23)

TAexdutds, 1, 6v. far-famed. (2)
¢mppvoxopat. to remember, think of;
mention. (4) aor. pass. ptc. nom. ms
petavdaw. to speak among, address;
accost. (25)

aittdopat. to charge, accuse, censure,
blame. (7)

o@ds, %), év. their, their own, belonging to
them; his or her, his own or her own. (15)

m gracbadia, oc, . presumptuous sin,

n
(6]

wn =

<K g <

N

recklessness, arrogance. (11)

mépos, ov, 6. fate, doom, death. (16)
wwoTés, M, 6v. wooed and won,

wedded. (6)

eboxomog. keen-sighted, watchful; far-seen;
shooting well. (5)

pvbopat. to remember; woo, court. (24)
dxortig, . wife, consort. (23)

Tiowg, ewg, 7). payment by way of return or
recompense, retribution. (4)

YBaw. to attain puberty, be in the prime
of youth; be fresh, vigorous. (16)

ipelpw. to long for, desire. (6)

ale’, ag, 7. earth, land. (22)

Ymareg, ¥, ov. highest, uppermost. (12)
xpelwv’, ovtog, 6. ruler, lord, master. (13)
dottppwv, ovos. warlike, fiery; wise, prudent;
craftsman. (22)

Saiw!. to light up, kindle; blaze, burn
fiercely; spread like wild-fire. (6)

e~

3

xrelvw aor. act. ind. 3s
elpl fut. mid. ind. 3s
dmotivw aor. act. ind. 3s

Y G

gowce pf. act. pte. dat. ms

gméAAope aor. mid. opt. 3s
pew’ pres. act. opt. 3s
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8¢ epl wev véov éoti Bpotdv, wepi O ipa Beoloty
&Bavdroloty Edwxe®, Tol odpavov sf)pi)vg Eyovaty;
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70 4vtifeov [Todvgyuov, Sov kpaTog E0Tl méytaTov
waoy Kvkdwreoot Odwoe d¢ pv téxe!l YOUPY,
Déprvvos Buydtnp dhdg drpuyétolo™ uédovrog,
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75 o T xaTaxTelvel, TAdlel” O dmd mxrpiSogI 2 aing™®.

a Sdopopos. ill-fated, with ill fortune. (8) n émMjfw. to cause to forget. (6)
b dvB4. for a long time. (20) 0 xamvég, od, 6. smoke. (20)
c épuplputog, ov. flowed around, seagirt. (4) P émobpiorw. to leap off from; spring away;
d dppadds, ob, 6. navel; umbilical cord; leap up, rise from. (2)
centre. (8) q ipeipw. to long for, desire. (6)
e devdpyels, eooa, ev. wooded. (2) r évrpémw. to turn about; put to shame. (2)
f 8hodppwv, ovog, wv, ov. meaning mischief, s ti. why? (2)
baleful; crafty, sagacious. (6) t édbooopar. to be wroth against, hate. (9)
g Pévbog, cog, 8. depth. (11) u youoxes, ov, 6. earth-holding. (18)
h xiwv, ovog, #). pillar. (12) vV &oxelg, é. dried up, withered, worn out;
i SdoTyvos, 1, ov. wretched, unhappy, toughly. (4)
unfortunate, disastrous. (22) W dAadw. to blind. (2)
j  warepdxw. to hold back, detain. (21) X @rpdyetos, ov. unharvested, barren. (18)
k aipbdes, 1, ov. wheedling, wily. (1) Y médwv, ovrog, 6. ruler or lord, leader. (25)
1 Adyos, ov, 8. word, message, tale. (2) 7z T\4lw'. to turn aside from; baffle, thwart;
m Gélyw. to charm, enchant, bewitch, wander. (22)
deceive. (23) aa ala', ac, 7. earth, land. (22)
1 yoéw aor. act. inf. 7 Aeavbavw aor. mid. opt. 1s
2 Bwjjoxw aor. act. inf. 8 ddwmt aor. act. ind. 3s
3 vadg dat. fp 9 ebpbg acc. ms
4 ebpog dat. fs 107ixtw aor. act. ind. 3s
5 gedyw aor. act. ind. 3s Tuiyvopt aor. pass. ptc. nom. fs

6 8dolg gen. mp 12qarplg gen. fs
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%9’ va wiv xhéog Eafrov év avBparmolaty Eynow.”

The suitors feast in Odysseus’ hall

&g elmoda’ Imd Tooaiy EdVoaTo Kakd mEdAA',
auppdora’ xpdoeta, Té uv Pépov Ruev @’ dypny’
%9’ &’ dmeipove™ yatow Gpo o™ dvépoto-
elleto & dAxipov Eyyoc, dxoypévovy dEéL yadka,
oTixag Gvopav

100 Bplod” méya oTiPapdv, T4 dauvyot

aa
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weprppadopat. to think or consider
about. (1)

avria. set against, face to face, opposite,
against. (3)

&éxytt. against one’s will. (16)

¢pdaive. to wrangle, quarrel. (8)

Yrartog, v, ov. highest, uppermost. (12)
xpelwv’, ovtog, 6. Tuler, lord, master. (13)
woMIPpwv, ovog. ingenious, inventive. (10)
dépmovde. homeward. (8)

Stdxropos, ov, 6. messenger, minister. (18)
gmhérapos, ov. with goodly locks,
fair-haired. (21)

Talacippwy, ovos, wv, ov. patient of mind,
stout-hearted. (13)

I6dxyvde. to Ithaca. (5)

xo’cpal, 76. head; face; peak, top; edge,
brim; person. (22)

gmetmov. to renounce, disown. (12) aor.
act. inf.

adwés, 4, év. close, thick; crowded,
thronging; vehement, loud;
loud-voiced. (16)

opalw. to slay, slaughter. (15)

eilimoug, modog, oug, ovv. rolling in their
gait. (9)

EME, xoc, 9. armlet, twist, tendril of the
vine, spiral. (15)

Yuabéets, coon, ev. sandy. (12)

wédhov, ov, 6. sandals. (17)

auppéotog, o, ov. immortal, divine. (25)
dypds, &, 6v. moist, green, fluid. (20)
&mipwvz, ovog. boundless, endless,
countless; without end. (9)

wvoy, fig, . breath, wind. (23)
dxotymévog, 1, ov. sharp-edged; armed. (11)
Bp6ig, ¢, v. heavy. (6)

aa dauyypt. to overpower, tame, conquer,

subdue. (12)

1 webinpe fut. act. ind. 3s
2 étpvvw aor. act. subj. Ip

7 elotpyopon fut. mid. ind. Is
4 movBavopan fut. mid. ptc. acc. ms
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adTap émel xata uip’ éxan xal orAdyyve™ ThoavTo

ah xepaiv.

a]
)

a  yépw, 1Pog, . water for washing the r adyévios, 1), ov. belonging to the neck. (1)
hands; purifications with holy water. (8) s &loldlw. to cry out, wail. (4)

b &vlepders, eooa, ev. flowery; adorned with t  vég, od, ). daughter-in-law; bride. (4)
flowers. (6) u wapdxortis, log, . wife, spouse. (17)

¢ AéPyg, nrog, 6. kettle, cauldron. (24) v mpéofa, e, 7. august, honoured. (6)

d odAai, @v, ai. barley-corns, W éveupéw. to take up, kill. (17) aor. act.
barley-groats. (1) pte. nom. mp

e xaveov, ov, 6. basket of reed or cane. (14) X edpuddetar, ac, . with broad ways. (4)

f mékexvg, ewg, 6. axe. (19) Y opalw. to slay, slaughter. (15)

g mevemtéhepos, ov. staunch in battle, z Juyxéw. to pour different ways,
steadfast. (10) disperse. (4) aor. act. ind. 3p

h émxémrw. to strike upon, fell; cut down; aa pyple, wv, 4. slices cut from the
stamp, afflict. (1) fut. act. ptc. nom. ms thighs. (16)

i Apviov, ov, 7. bowl in which the blood of ab xvioa, s, 7. steam and odour of fat, smell
victims was caught. (1) of of a burnt sacrifice. (16)

j immyAéTyg, ov, 6. driver of horses, one who  ac dimtuyes, ov. double-folded, doubled;
fights from a chariot, Knight. (11) twofold. (5)

k obAoydrat, @v,al. barley-groats or ad dpobetéw. to place the raw slices. (5)
coarsely-ground barley sprinkled. (7) ae oxile, ne, 7. arrow, dart; cleft wood. (4)

1 xatépyw. to begin; rule. (1) af aiBoy, omog. gleaming, sparkling. (17)

m émdpyw. to lead the way. (2) ag Aeifw. to pour, pour forth; let flow,

n 6pi&, tpuds, 7. hair. (14) acc. fp shed. (20)

0 mpoBdddw. to put forth, throw. (7) ah mwepmoBolov, ov, Té. five-pronged fork. (2)

P émoxémrw. to cut off, chop off. (6) aor. ai omlayyvov, ov, 7. inward parts,
act. ind. 3s affection. (9)

q Tévwv, ovtog, 6. any tight-stretched band, aj moatéopar. to eat; taste food. (16)
sinew, tendon. (9)

1 @advw aor. act. ind. 3s 4 péw aor. pass. ind. 3s

2 5 Aeime aor. act. ind. 3s

)

lomut aor. act. ptc. nom. ms
&w aor. act. ind. 3p
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piotidMdw. to cut up. (10)

8Bedg, ob, 6. spit; pointed square pillar,
obelisk. (14)

melpw. to pierce, run through; cleave a
way through. (23)

éntdw. to roast, bake. (17)

xpomdpog, ov. boring through, piercing
with the point. (1)

émhétarog. youngest. (5)

xpiw. to anoint, smear. (19)

Alma. richly. (9)

E\auov, ov, 6. olive oil. (25)

q)o'cpogl7 eog, 6. large piece of cloth, web;
wide cloak, mantle; shroud. (23)
Godpivlos, ov, . bathing-tub. (11)
émraw. to roast, bake. (17) aor. act.
ind. 3p

OmépTepog, a, ov. over or above, upper; from
the outer parts of a victim; higher, nobler,
more excellent. (7)

gpopat. to keep watch. (3)

0 olveyoéw. to pour out win for drinking. (7)
P wboig®, tog, 6. drinking, drink,

beverage. (22)
q imméryg', ov, 6. driver, rider of horses,
horseman, knight. (10)
®oAABPIE, 1yos. with beautiful manes. (16)
Cevyvupt. to yoke, join together. (22) aor.
act. impv. 2p
mpaoow. to do, practise; accomplish. (18)
Cedywoupt. to yoke, join together. (22) aor.
act. ind. 3p
tapial, ag, . housekeeper, housewife. (18)
&Yyov, ov, 16. cooked meat, fish. (5)
Aalopan. to take, seize, grasp; retract. (15)
paotilw. to whip, scourge. (11)
Tovyréptog, o, ov. all day long, of the whole
day. (12)
aa oeiw. to shake. (13)
ab fuyév, o, 6. yoke; crossbar; thwarts or

benches joining; beam of the balance. (24)

o ot

N <K og <

I Xodw aor. act. ind. 3s
2 Baive aor. act. ind. 3s
3 @rdg acc. mp

4 ibype aor. act. ind. 3s

5 6 nom. md.
déxwy nom. md.
,

7 wéropar tmpf. M or P ind. 3d.
8 Aetww aor. act. ind. 3d.

(=)
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dV0eTo T EAIOG TKIOWVTE™ Te ThRTOL dyvia”.

/b

- 0o 0o

oxdw. to overshadow, make shady; be

shaded or dark. (7)

dywwat, g, 7). street, highway. (8)

déoxm. to sleep; spend the night. (4)

Eéviog, o, ov. hospitable, tribute. (21)

Cedyvupt. to yoke, join together. (22
(

)
mpdBupov, ov, 6. front door, porch. (24)

aibovoa, ng, . portico. (19)

épidoumog, ov. resounding. (10)

pootilw. to whip, scourge. (11)
TupyPdpos, ov. wheat-bearing. (1)

8vw. up, upwards, above. (5)

dmexpépw. to carry out a little; carry off,
bear onward; get on before. (4)

=]

1
2

, .
tixtw aor. act. ind. 3s

Tibype aor. act. ind. 3s
g\adve aor. act. ind. Ip

.
6 nom. md.
déxwy nom. md.
e

¢ropon impf. M or P ind. 3d.

4
5
6
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od® yap O, Pacthea?, 169 mheioTove Kooy €in’.
Yo o, ) 1

GAAG TOAD pellév Te xal dpyarkecyTepoy GAAo
wwnoTiipes ppatovtat, 8 wi Teréoete” Kpoview-

700

TrAépoyov pepaact xatoxtauey 8EEL Yok

oixade vigbuevov’. 6 & By’ et matpds dxouiy®
éc [Todov *in/oteév]vf %9 & Nocedoipove dlay.”

8¢ paTo, Tijg O adTod AUTo yobvara kel pikov YjTop,

S 8¢ pv appacing iméwy M’ o’ 3¢ oi dooe
docpuoL 'rr)»ﬁceaﬂ, Boukepy) O¢ ol Eayeto @wvﬁh.

705

6

oV 3t 3 v Emeooy apeBopévy mpooéerme®.

K.~ ’ ’ oo 9 SN 1 \
xfjpv, TimTe O¢ ot dig olyeTon; 00SE Ti wiv Ypedd

~ 0 i y \
ynav? drombpwy dmBarvépey, ai 6 dddg inmot
&vdpaat yiyvovrau, *rrepéooo*tk Ot movADY £’ ﬁypv’lvl.

710

7 tvar und’ Svop” adtod &v dvBpdrmotot AimnTau;”

™Y & ApeiPer’ Emerta Médwy Temvopéva eidog:
“odc old” # Tig w1y Bedg dpopev’?, Ae xai adod

Bupodg épwpunbn™ fuey & ITvdov, Eppa wobyTar
TaTPoG 00 f} voaTov #) &v Twva woTOY méoey.”

715

& dipo pwyioag améBn’ ! xata diw Odvoijog.

» 3N 5

T & dixog dupexvln” Bupro@Bopov®, odd’ dp’ ET’ ETAy

Sippw épeleaBou’ oAy xorta olxov E6vTwy,

3

GAN’ &p’ ¢’ 00800 1{e TodvkpTov? Bakdpoto

olxtp™ Shopupopévn- Tept 8¢ Spuwal wrvopilov®

> %

720

~ o \ 8 ’ ’ ) 8\ }\. 1t
TOLOOUL, OTOL KATA OWALT ECOLY VEAL V)OE TTALALAL .

Tfic O’ adwov" yodwaoa' metnda’ TInveldmeio:
Ne Y ®em™ "

“kA\DTe, Qidat- TépL Yap wot OAvumiog dAye’ Boxev’?

e ETRth 0 Q0T <3

o

—

atl, ai, 7. if; if only, so that; O that! would

that! (23)

Bacidewr, ac, 7. queen, princess. (16)
wAeloTog, 1), ov. most, largest. (22)
vicoopat. to go, come. (8)

éxovy), fig, . sound, news, tidings. (4)
yébeos, v, ov. most holy. (11)

apeociy, e, 9. speechlessness. (2)
w1, fic, 7. sound, noise, voice. (25)
&Vyé. evening, long after, late. (21)
dxvmopog, ov. quick-going;
swift-flowing. (12)

mepaw'. to drive right through; pass
across, traverse; penetrate, pass by. (10)
dypds, &, év. moist, green, fluid. (20)
époppdéw. to stir up, rouse against; rush
upon, attack; be stirred up. (17)

n

(@)

-+

<

eppryéw. to pour around, spread over;
embrace. (7)

BupogBipos, ov. destroying the soul,
life-destroying; heart-breaking;
troublesome, annoying. (5)

épélopar. to sit upon; sit by or near. (7)
woldkpyTOS, 1), ov. much-wrought, wrought
with much toil; laborious. (6)

olxtpds, 4, év. pitiable, lamentable. (7)
pvupilw. to complain in a low tone,
whimper, whine. (2)

Tohouds, 4, 6v. old, ancient. (18)

adwés, %, év. close, thick; crowded,
thronging; vehement, loud;

loud-voiced. (16)

yobw. to groan, weep, bewail. (25)
petowddm. to speak among, address;
accost. (25)

1
2
3
4
5

6

eipl pres. act. opt. 3s
TeMéw aor. act. opt. 3s
Batvw aor. act. ind. 3s
AopPave aor. act. ind. 3s
6 nom. md.

8ooe nom. nd.

7 mipmwAype aor. pass. ind. 3p
8 mpooeimoy aor. act. ind. 3s

9 vade gen. fp

108pyopt aor. act. ind. 3s

1 émoaives aor. act. ind. 3s

1280wpe aor. act. ind. 3s
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éx maoée, Sooa pot dpod” Tpagev! 1 éyévovto

o N \ ’ 3 \ 3 ’ g ’
| mpiv pev méow ooy amdheoa” Buporéova®,
mwavToly)g dpeTiiot kexaowevoy” év Aavaolaty,

725

b

€aOA6v, ToD xAéog eDpd xad EAAdden xal péoov Apyos.
vy ad waid dyomnrov? dvnpeivavto® Bvedhen’
Grchéa® éx meydpwy, 008 dpuyBévtog dxovaa.

! LN IS -~ 3.0 AY ! 4 A
oxéThat, 00’ Duels Tep évi Qpeat Béabe éxaoty

730

& eyéwy W aveyelpoun”, dmotdpevan chpe Gupd,

6nméT dxetvog EBn” wolkyy émi vija! wédawva.

el yap Eyo TvHOUY TadTNY 606V dppaivovta,
T ke WA 7] xev Epetve kol E00Dpevdg TEp 6d0T0,

# 1 pe Tebvreviay”
735

dua’ &
k ¥

&Vl peydpolaty Eelmrey.
GAdé Tig dTpYpddg’ Aokiov xohéoere’ Yépovra,
&uév, 8v pot doxe” matip €Tt dedpo xiovoy,

’ = ’ ] » ’
Kol pot x7jmov éxel ToOAVIEVOpeoY , Sppa TA LT
Aoépty) Tdde ThvTe mpelbpevog™ xatakéty®,
el 07 oD T kelvog évi ppeat pijTv! denvag”

740

¢€eMBov® hawolory 830peTa, of pepdaoty

6v xai ‘Odvoaijog phioat yovov! dvtiBéoto.”

N 5 9 T

iy & adte Tpooterme? pidn Tpoog” Evplichetos
“Voupa idn, oD eV dip e KaTAICTOVE YNAEL XAAKED
7} éa v ueyapw- wdbov 8¢ Tot odx émikedow®.

745

ottov xal pébu’ 7dv 17

10¢’ éyo Tade whvTa, TOPOY OF ol 800’ ExcéAeue,
- tued & €deto péyoy Sprov

M TPLY ool Epéety, Tply dwdexatny" ye yevéoOat
T peew, Tp "

1) " adtiy mobéoa xai dpopundévrog” dxodoa,

w6 &v u xhalovon kot ypde KaAdy iamTye™.

© Q00 e

—h

k
1

épod. at the same place, together. (21)
Bupodéwy, ovtog, 6. lion-hearted. (4)
rabvopar. to surpass, excel. (19)
dyamyrés, ¥, 6v. beloved. (5)

Gvepeimopat. to snatch up and carry

off. (5)

BdeAde, ng, . hurricane, cyclone,
whirlwind. (20)

dxdev, ¢c. without fame, inglorious. (6)
Gveyeipw. to wake up, rouse. (6)

cape. clearly, plainly, assuredly; with
certainty. (21)

étpypds, &, 6v. quick, nimble, busy,
ready. (7)

®fjmog, ov, 6. garden. (6)

moAvdévdpeog, 1, ov. abounding in trees. (1)

m mapéfopat. to sit beside. (5)

n

<o wm o

=

ytﬁ'ﬂgl, g, 9. wisdom, skill, craft; counsel,
plan, undertaking. (15)

dpatvew. to weave. (24) aor. act. ptc.
nom. ms

€épyopan. to go out, come out. (18) aor.
act. ptc. nom. ms

Yévog, ov, 6. that which is begotten,
offspring, child, seed. (16)

Tpods, ob, 7. nurse. (17)

¢mxedbw. to conceal, hide. (13)

nébv, cog, 8. wine, mead. (17)

dwdéxatog, 1, ov. twelfth. (11)

wobéw. to long for, yearn after. (23) aor.
act. inf.

Gpoppméw. to make to start from; start,
depart; break forth. (3)

témrew'. to hurt, spoil; mar; wound,
pierce. (2)

1
2
3
4

5

Tpépw aor. pass. ind. 3p
gméddope aor. act. ind. 1s
Baives aor. act. ind. 3s
vabg acc. fs

Bvijoxw pf. act. ptc. acc. fs

6 xodéw aor. act. opt. 3s
7 didwpt aor. act. ind. 3s
§ xatohéyw aor. act. subj. 3s
9 mpoceimoy aor. act. ind. 3s
1053be acc. ns

190s acc. ns
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Odysseus begins his tale
TV O dTapetBopmevog Tpoaépy) ToAvuy T ‘Odvoaede:
“Adxcivoe kpeiov?, mavTe dptdeicete” ha@v,
7] ToL uév Téde xaAdv drovéuey 0Ty bo1dod
To1000” olog 88’ 2oti, Beolg Evakiykiog” oa’)&ﬁvd.
ob yap &y Yé T raL TéNOG YopLéaTEPOY” lvou
7 87 duppootvn’ v Eyy xdTe Sipov dmavta,
Soutopbveg® & dva Sopart drovalwyrar’ 4owdod
Huevor eeing, Tapd 8¢ MARBwot! Tpdmelou
oitov xai xpet@v, uébv! & &x xpnTijpos ApvoTwyt
oivoxbog! popénat xai dyyein™ demdieoot-
70076 Ti ot kdAAoTOY Vi Ppeciy eldetau elva.
ool 0 éuc xndea Bupdg émetpameTo” oToVéEVTA®
elpec®’, 8pp’ €L maddov ddupdpevog oTevayifw?-
Ti Tp&TOY ToL Emettar, Ti & DoTaTION! xaTohéEm '
1O émei pot ToAka déoav” Beol Odpoviwvec.
viv & vopa Tp@ToV pubngopat, Sppa kol Duels
€lde, dya & v Emerta puydw? Hmo yhets Auap
Dy Eetvog 2w xol dmémpobl’ dwpata vaiwy.
el ‘Odvoedg AaepTIddyg, 8 wiat délolaty
avBpwmolat wéw, kol rev KAfog odpavoy Tkel.
vauetaw 8 10y évdeledov®- év & Epog adTi
N7 prrov elvoaipuidov', dpimpeméc!- appl Ot vijool
oMol VUeTAoVaL kAo TYEDSY GAANAY L,
Aovhiy1ov Te 2o Te kol DANeoaa’ Zaxvvioc.
adty) 08 xBopadn™ ToavumepTaTy elv &AL xeiTon
mpog (dpovY, ai 0¢ T dvevde” mpog N T NEMISY Te,

1 0 oTovéel, eoon, £v. causing groans or sighs;

a xpelwv!, ovtog, 6. Tuler, lord, master. (13) full of mournful. (11)

b épideixetog, v, ov. famous, glorious; clear, P orevayilw. to sigh, groan, wail; bewail,
distinct. (9) lament. (13)

¢ évediyxiog, ov. like, resembling. (20) q dordTics, 1, ov. at last. (3)

d add1, 7c, 7. human voice, speech; report, r gmémpobu. far away, extending far and
oracle. (21) wide. (6)

e yapiet, sooa, ev. graceful, beautiful, s eddeiedog, ), ov. clear, distinct, farseen. (7)
lovely. (21) t  elvosipuldog, 1, ov. with quivering

oQ =

edppoo v, 1g, 7. joy, gladness. (5) foliage. (4)
doutvpay, évog, 6. one that is entertained, u épimpemng, é¢. very distinguished; very

guest. (9) bright, conspicuous. (9)

e e

dxovalopar. to hearken, listen to. (3) v dMets, eooa, ev. woody, wooded; dwelling
wAnbw. to fill. (9) in the woods. (16)

mébv, eoc, 6. wine, mead. (17) w xBopodds, %, év. near the ground, on the
Gpvoow. to draw (liquids); draw for ground, flat. (5)

oneself; heap up. (19) X movumépratos, 1, ov. highest of all. (1)

5B

olvoydes, ov, 6. wine-pourer, cupbearer. (5)
éyxéw. to pour in. (2) z #vevBe. without; away from; far away,
¢mitpémw. to allow, permit; turn to, distant. (24)

<

{épog, ov, 6. darkness, gloom. (12)

commit, entrust. (17)

I xovedéyn fut. act. ind. Is 3 @edyw aor. act. ptc. nom. ms
2 38wt aor. act. ind. 3p
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TEYED?, GAN &yadi xovpoTpdpog”- ob Tot Eye Ye
7¢ yering dvvauon yAvxepwtepov dAdo idéobat.
7 wév & adtéh’ Epuxe Kadvlw, dta Bedwy,
30 ¢ oméooL yhapupolat, MAawopévn® wéory elvat-
&g & adrag Kipiey xatepyruev! év peydpotoy
Alain dodéeaoa’, Mhouopévn® méoty elvau-
&AL’ Epov of mote Bupov évi otyfeaoy Emerdov.
&g 003V’ yAbxiov® fig matpidog! 0ddE TorRwy
35 ylyvetau, el wep xal Tig o’m'é'rrpoeth miove oixov
yoiy &v dAdodor' valel dravevbe Toxywy.
€l 0’ &ye ToL xal vooTOV OV TOAVKNOE” dvioTrw,
8v pot Zedg epénrev” amd Tpoinbev™ ibvrt.
The raid on the Cicones
“IudBev’ pe pépwv dvepoc Kindveoot méhaooey,
e pep kos
40 lopdpw. #v0a d dyw méh Empafov™, dheoa’ & adtode:
€x TOAL0G & GAGYOVG Kol KTHRATE TTOAAL XoLBéwe&
dacodued’, tg uy ig ot drepBopevog” xiot” iomg.
890’ 7] ToL uev ym Step@” modl Pevyéumey Nuéag
voyea, Tol 08 méya vrmiol odx émibovTo.
45 2v0o 02 moAAoY ey pébuP miveto, mOAAL O¢ ufAn
¢opalov? mapa Oive xai eidimodag” Elxas® Bodg:
Téppa &’ 8p’ obydpevor Kixovee Kixdveoot yeywveny',
ol cpw yeitoves" foav, dua mAéoveg kal dpelovg’,
fimetpov™ vaiovTe, émaTamevol wev 4P’ Ity
50 vdpaot papvaodou xal &0 ypi) Teldy Ebvra.
NABov Ererd’ oo pUAAL™ kil dvBea yiyveTou dpy,
néprot?. ToTe B pat ot Ardg oo wepéoTn
v alvoudpotov™®, 1v’ dhyea Toldo m’LGOLy.sv7.
a  Tpotxvs, e, 0. rough. (11) n évépPw. to maltreat, afflict, perplex; be
b xovpotpépog, ov. rearing boys, bereft. (8)
nursing-mother. (1) 0 Jepds, &, 6v. active, alive, nimble; wet,
c Mdatopatr. to long or desire earnestly. (24) liquid. (2)
d xatepytim. to hold back, detain. (3) P pébv, eo, 6. wine, mead. (17)
e Joldelg, cooa, ev. subtle, wily; craftily d opdlw. to slay, slaughter. (15)
contrived. (3) r elhimovg, modog, oug, ovv. rolling in their
f obdeig, oddepia, 003év. no one, none. (21) gait. (9)
g yMxueg, a,0v. sugary, sickly. (1) s &ME, wog, 7). armlet, twist, tendril of the
h émémpobr. far away, extending far and vine, spiral. (15)
wide. (6) t yeywvéw. to tell out, proclaim. (4)
i &Alodamds, %, 6v. belonging to another u yelrwv, ovog, 6, 7. neighbour. (3)
people or land, foreign, foreign. (12) vV dpeiwv, ovos. better, stouter, stronger,
j  molukydvs, é. full of care, grievous. (2) braver. (18)
k Tpoiabev. from Troy. (7) W fjmewpes, ov, . mainland, land. (23)
1 Taébev. from Ilium. (2) X @bAdov, ov, 6. leaf. (20)
m mépbw. to waste, ravage, sack, destroy; Y &vBog, ovg, 6. bloom, flower. (11)
slay; get by plunder. (21) z  Wépog, 1), ov. early, at or with early morn;

in the air, high in air. (4)
aa aivépopog, ov. doomed to a sad end. (3)

I matplg gen. fs 5 xlw pres. act. opt. 3s
2 épinme aor. act. ind. 3s 6 maplotymt aor. act. ind. 3s
3 8\Mp aor. act. ind. 1s 7 whoyw aor. act. opt. 1p

4 Aapfave aor. act. ptc. nom. mp
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7] 0 €0eev Bopéy) dvémew dxpaéi™ xadd,

wéooov dmeép Kpv e Zedg 8¢ oprar undet’ Erebpov.
GAN &te on Kpny mév éleimouey, 0dd¢ Tig GAAY
PaiveTo youdwy, dAN’ odpavog %t Badacoa,

&) téte woavény® vepédn© Eotnoe! Kpoview
ndg” Bmep yhapopiis, fixhvoe! 8¢ mévrog v adTig.

oy

305

Zedg & dpodic® Ppévrnoe’ xai EuBodke” i xepavvéve.

€ 3 ’ o~ A -~ 5 ~ O
7 & EeiyOn" maoa Awg hyyeion” xepavvd®,
&v d¢ Declov’ wATTo- méoov® & éx vnégg dmovTec.

ol 8t xopdvyoty! ixelot™ wepi vije” pédavay

KORATLY éy.cpopéOVTol- Bedc & dmoaivuto™ véoTov.

310

adTap ol Zedg adtdg, Exovtl wep ddyeo Gupd,

ioTov dparpdxeTov” ynog” Kuavotpgpoto”

&v yelpeoary Emrev?, 8

, 8Toag ETu e poyou”.

¢ po. weptmAexfels” pepouny dhools avépotaty.

The Phoenician story is told

evvijuap Pepduny, dexdty’ O¢ pe voxTi nedaivy

315

yoiy Ocomputidv méraoey wéye kduma kuAvIoV®.

&vho pe Ozomputiv Baotledg éxopiooato Deidwy
Hipwg amplaTyy’- 1o yap pikog vidg Emerbav
alBpe" kol xaudte Sedunuévoy fyev & oixov,
XELPOS &vaarﬁo*oc;w, 8pp’ TkeTo dwpate TOTPOG:

320

«y
€

Gl 0¢ pe yhodvay Te y1Tdva Te elpata Eooev .

11

v6” Odvaijog éym mubouny- xeivos yap Epaoie”

Eewvioon™ Wd¢ piljoou idve & matpida’” yaiow,
xal pot ktuat’ Edetev™ Eoa Euvayeipat™y ‘Odvooeds,

a  dxpo)s, é. blowing strongly, brisk 1 Zpgpopéw. to be borne about in or on; pour
breeze. (3) in. (2)
b xvédvees, 9, ov. dark-blue, glossy; dark, m émaivopar. to take away. (7)
black. (18) N Gpoupdketos, ov. irresistible. (3)
C vepély, ng, 7. cloud. (21) 0 wvavémpwpos, ov. darkprowed. (12)
d éyMw. to be or grow dark. (2) P mepimhéxw. to twine, embrace. (2) aor.
e &pmudis. together, at the same time; all pass. ptc. nom. ms
together. (15) q évvijpap. for nine days. (12)
f Bpovtdw. to thunder. (6) aor. act. ind. 8s 1t déxares, 1, ov. tenth. (20)
8 xepawvvde, of, 6. thunderbolt. (18) s xvAivdw. to roll, roll along or down. (22)
h éélifw'. to whirl round; move in coils; t &wpudtyv. without purchase-money. (1)
cause to turn. (3) u aifpog, ov, 6. clear chill air. (1)
i Beiov, ov, 1. sulphur, brimstone. (5) vV @boxrw. to say, affirm, claim. (17)
j  wopavy, ng, . sea-crow; crooked, anything w Eevilw. to receive a guest, host. (12)
curved. (9) x Seixvupt. to show, exhibit. (25) aor. act.
k txedog. like, resembling. (18) ind. 3s
Y cuvaysipw. to gather together,
assemble. (6)
I {omqme aor. act. ind. 3s 7 vadg acc. fs
2

~

[

vadg gen. fs

¢uBédde aor. act. ind. 3s

vadg dat. fs

TMoow aor. pass. ptc. nom. fs

' mimwtw aor. act. ind. 3p

§ iy aor. act. ind. 3s
9 ped

ips?'yw aor. act. opt. 1s
10gvictqme aor. act. ptc. nom. ms
Hgyyope aor. act. ind. 3s
12morpls acc. fs
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Book XIV 324-348
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330

335

340

345

YOAKOY TE XPUTOY T TOADKIYTOV? Te Tidnpov.

weid v &g erdyy” yeveny Erepdv Y En Béowor-

600w of ¢ peyhpotg xetpial ketto dvactog.

TV 0 é¢ Awdwvny <porro Bruevar’, 8ppa Beoio

éx Opvdg” v\{/moy.mo Atdg Bovdny émaxodoou®,

8mmug voorioe’” T0axng &g miova djpov

#On Sy dmecv, 3} Gupaddv" fe xpvcp*qBov

dpooe” 3¢ mpog EW adTéV, dmoomévdwy) évi olxe,

vﬂa4 chslpt')aeatk Kol e’rrotp'réoagl éy,y,sv étalpoug,

ol 87 wv wépyovat Pidny ég 'n'orrptaa yotow.

GAN Epe mpiv dmémepye™ Toynoe” yap pyomévn v

o’prch G)eo*rrpw'ro‘)v &g Aoviylov roddTupov™.
80 & vé W Mvayer mépya Bao i Axdote

€vdvKéng” Toloty Ot ko Ppeaty Hvdave BovAy

ap@’ duotl, pp’ ETt waryyw dvmeP émi wijua yavoimv7.

GAX &e yaing ToAAoy dmémin movromdpos” vns,

abixo Sovdiov® Apap épol TepLpyyovéwyTo'.

€x Uév pe YAaTvay Te xrtdva e elpat’ Edvoay,

Gl O¢ pot paxcog™ &Ado koo Badov 70E yrTdva,

@wyaléav T ol odTog v dpBadpoioty Spra-

éoméplot” & T6axcng eddetédov™ Epy’ dpixovro.

B0 &ue pév xatédnoany Ebooéhpe dvi wid

émAw” z=.7.)c*1'pscpet"“jL cr'capaég"*b, adTol O &Wop)o'w*ragg

éoovpévag™® Tapa Oiva Baddoang dépmov Edovro.

abTap duol deapdy udv dvéyvauyay™! feot adol

a  moAbkpyTes, 1, ov. much-wrought, wrought P 89y, 5¢, #. misery, pain, anguish. (5)
with much toil; laborious. (6) q é&momhéw. to sail away. (5) aor. act.

b déxatog, n,ov. tenth. (20) ind. 3s

c Réoxw. to feed, tend. (22) pres. act. r movtomdpog, ov. seafaring, of ships. (6)
opt. 3s s obAog, 1, ov. slavish, servile; of

d xeyjhov, ov, 6. treasure, heirloom. (19) slavery. (3)

e dpbg, dpvés, 7. tree; oak. (17) t  mwepuyyavaopat. to prepare very craftily,

f dyixopos, ov. with lofty foliage, contrive cunningly. (2)
towering. (6) u  pdxog, ovs, T6. piece of cloth, rag. (11)

g émaxodw. to listen to, hear favourably. (12) Vv pwyadécs, , ov. broken, cleft, rent,
aor. act. opt. 3s torn. (6)

h épeadéy. publicly, openly, without W éoméplog, o, ov. towards evening;
disguise. (7) western. (9)

i xpupydév. avoiding notice, secretly. (2) X eddeiedog, , ov. clear, distinct, farseen. (7)

j émoomévdw. to pour out wine. (3) Y xaradéw. to bind up. (10) aor. act.

k xatepbw. to draw or haul down; draw. (4) ind. 3p

1 émaprig, é. ready-equipped. (3) z 8mhov, ov, 6. tool, gear; arms. (19)

m 4momépmw. to send out, send off. (24) aor.  aa éoTpepis, é¢. well-twisted; shapely. (4)
act. ind. 3s ab otepeds, &, 6v. hard, firm, solid. (9)

n molbmupog', ov. rich in corn. (4) ac éoovpeves. hasilty. (4)

0 évduxéwg. sedulously, kindly, ad dvayvéapmrte. to bend back; undo,
steadfastly. (20) loose. (4)

I Batvw aor. act. inf. 6 ruyxdve aor. act. ind. 3s

2 yootéw aor. act. opt. 3s 7 yiyvopen aor. mid. opt. Is

9 guvome aor. act. ind. 3s 8 yadg dat. fs

4 vadg acc. fs 9 dmoPaivw aor. act. ptc. nom. mp

motpls acc. fs
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155

elhov! emedBdvreg xal dpdihnoav? iméeoay.

&g To piv eEetéleooa’, xal odxc E6éhoud’, D dvdyxng:
viv & 0BT xpuyéery” Svvapon yapov obte Tiv’ Ay
wijTv© 20’ edploxw- mado 8 dTpHvovat Toxijeg

1 uaot’, doyohda’ 8t maig Biotov katedbvTan®,

160

YLyvooxkwy- #0m yap dvijp olég Te uAo TR
) A ~ AY o~ bl ’
ofxov x1deoBa, T@ Te Zedg xDd0g dmaleL.

8\ xei §g pot et Tedv' yévog, bmmbbev® dooi.
od yap 4o BPvégh oot madougaTov' 0dd o wETpyg.”

™Y & drapeBépevos Tpootpy moddmytig ‘Odvoaede:

«s3

165 “@ yvvou aidoin Aaeptiadew Odvaios,
odicé dmoAMEetg) Tov o ydvov® eepéovon;

1

&N B Tol péar 7 év 1 diyéeaoi ye doroerg”

mwAeloowy §) Exopau- 7) yop dixn'™, drmére whTpYc"

7g dménory dvip TéoTov Ypdvov ooy Eym ViV,

170

molka Bpotdv éml doTe’ dlwmevos, GAyea TaTYWY-

GANG ol g Epéw 8 W Bvelpeat” 7)0E ueTaAAdS.

=

Ko mig yal’ Eoi, péow évi oivomt? mévtaw,

xoeh) kol Tietpad, wepipputog'- év & dvBpwmol
[ ’ S \ 2 ’ t 7
oo, dmetpéatot®, xal évvikovTa TOANES.

175

GAAn & GAAwy YADoTO RepLywEVY)- €V wev Axautol,

&v 8" Eredicpyres ueyaAnTopes, &v 08 Kidwvec,

Awpiée e Tprydixeg” ool te I[Telaoyol.
ot & évi Kvwode, ueyddn mwéiis, EvBa e Miveg
évvéwpog” Bacideve” Atog peyadov daplotys™,

180

TaTpds Enolo Tortyp, peyadipov Acviadinvog

Acvicadiony & Eue Tixte xal Toopevijo dvaxta:

&N 6 udv & yieoa xopuviot "Thiov tow

@xed &’ Atpeidyory, épol 0° dvopa xAvtov Aibwv,

— = 0g e O

.

dpoxddw. to call or shout to, encourage,
upbraid, command loudly. (4)

éxpebyw. to flee away, escape. (17) aor.
act. inf.

witig', tog, 9. wisdom, skill, craft; counsel,
plan, undertaking. (15)

doyohdw. to be distressed, grieved; be
vexed at. (7)

xatédw. to eat up, devour. (11)

Tebdg', #, 6v. your. (21)

émébev. whence, from what place. (4)
Spds, dpud, 7). tree; oak. (17)

Tohalporog, 1, ov. spoken long ago,
legendary, ancient story. (3)

gmolMjyw. to leave off, desist from. (12)
fut. act. ind. 2s

Yévog, ov, 6. that which is begotten,
offspring, child, seed. (16)

&epéw”. to inquire into; inquire of; search
through. (5)

m dixy, ne, 7. judgement, penalty, custom,

n

o

w
X
y

right. (16)

watpy, e, 7. fatherland, native land;
fatherhood. (11)

dvelpopat. to inquire of, question; ask
about. (10)

otvoy, omog. wine-coloured, wine-dark;
wine-red. (19)

wietper, ag, 7. fat, rich, plenteous meal. (1)
meplppuTog, ov. surrounded with water,
sea-girt; flowing round. (1)

dmetpéoiog, 1, ov. boundless, immense,
countless. (4)

évwijcovta, indecl.. ninety. (1)

Tpuydixes, of. threefold people. (1)
évvéwpog, ov. of or for nine years; nine
years old. (5)

Bacihedw. to be king, reign, rule. (11)
daptotig, ob, 6. familiar friend. (1)
xopwvig, idog, . crook-beaked, curved. (17)

[S)

aipéw aor. act. ind. 3p
5 , .
éxteléw aor. act. ind. 1s

3 didwpe fut. act. ind. 2s
4 vedg dat. fp
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mr)»onpog Yeved)- 6 O dpa TPOTEPOG Kol ocpeuovb

185 €v0’ Odvaijo ey LSOW]V il Eelvia® Saxa’.

e f o

weil yap 1oy Kpfrnvde xatiyayey

I OWEELOI.O,

iépevov Tpoinvde® Tapamhdytaoa® Moleiiy-
otijoe” & &v Auviod, 861 Te oméog Eiketbvive,
& Mpéow yademolot, wéyig' & dmadvEer) aédhack.
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Ecivov yap ol Epaoxe” pidov 7' ¢
o 2

abrixe  Tdopevije petddda 4otvd™ dveldov™.
Euev aidoio Te.

¢ 0 #On dexcaty” 7} évdexaty® wENEY Yodg

oiyopéve obv yat”

Kopwwawq Thov eiow.

oV EL&'V 5]/(.0 ’TE'POQ Bwym OL‘Y&W &b 8&8[\)[0’0’0!. N

195

oo Y

£VvOUKéns” PLAEwY, TOAAGY KoLTd olkov E6VTwY-

wxol ol 'I.'Olg OL)\.)\.OI.Q STOLPOLQ, oL ap OL‘UTCO 27TO‘VTO,

SMusbey' daprral dare’ xal o

alforra olvov dyeipog

kel Bodg ipevoaabat, tva 'rrlvlaaiowo4 Bopov.
&vho duadexa’” mév wévoy frarta diot Axyouol-

200

elhetL yop Bopéns vepog uéyag 000 émi yaiy

el ToTaoBou, yohemos O¢ Tig dpope” daipor.

TH) Tptoxoudexaty™ & dvepog TETE

6

, Tol & dvdyovto?.”

The queen is moved by his tale

{oKe” Yeddea™ modhd Aéywv étdpoloty™”

opola

Tig O &p’ dxovodag pée daxpua, TNKETO™ 3¢ Xpwg:

205 4 ararirer

ag

g 08 ywv™
#v T Edpoc xarénéev

» &Y Zegupos xatorxedy

&y QicpomdA af
pomrérototv™ Bpeooy,

ah

TKopévng™® & dpa Tiig ToTapol mANBovar™ péovree:

&g Tijg TKETO™

KOAGL TP fiod ddpv yeovas,

»

(o}

Lanr)

(S

—

ém\érepog, o, ov. younger. (7)

o’cpsiwv, ovog. better, stouter, stronger,
braver. (18)

Eéviog, o, ov. hospitable, tribute. (21)
Kpyryvde. to Crete. (1)

xatdyw. to bring down. (11) aor. act.
ind. 3s

i, wég, . strength, force. (14)

Tpotavde. to Troy. (7)

mapamAalw. to make to wander from the
right way, drive; lead astray, perplex. (4)
wéyts. with toil or difficulty, hardly. (5)
dmaldoxw. to flee from, escape. (6)
dedde, g, . stormy wind, whirlwind,
eddy; whirling motion. (14)

dotude. into, to; towards the city. (7)

m évépyopatr. to go up. (9) aor. act. ptc.

=0T OB

nom. ms

hoxw. to say, affirm, claim. (17)

Séxarog, 1), ov. tenth. (20)

évdéxatog, 1, ov. eleventh. (6)

xopwvig, idog, 7. crook-beaked, curved. (17)
Eevilw. to receive a guest, host. (12)

w0

évduxémg. sedulously, kindly,
steadfastly. (20)

SMméBev. at the public cost. (1)
#Aprrov, ov, 8. barley-meal. (15)
oifoy, omog. gleaming, sparkling. (17)
duadexa, indecl.. twelve. (8)
Tpiokeudéxaros, v, ov. thirteenth. (4)
évédyw. to lead up, bring up. (14)
Toxw?. to make like; feign; think like,
guess; speak. (3)

N%xg<:ﬂ

aa Yebdog, ovg, 6. falsehood, untruth, lie. (11)

ab #topes, u, ov. true, real, sure. (6)

ac txw. to melt, melt away. (7)

ad xtév, dvog, 9. snow. (7)

ae xartatikw. to melt away, thaw, dissolve,
make to fall away. (3)

af éxpomdlog, ov. high-ranging, lofty. (2)

ag xartatikw. to melt away, thaw, dissolve,
make to fall away. (3) aor. act. ind. 3s

ah xatayedw. to pour down upon, pour
over. (17)

ai wAnbw. to fill. (9)

aj mapwiov, ov, 6. cheek, jaw,
cheek-ornament. (2)

1 3i8wpmt aor. act. ind. 1s
2 tomqm aor. act. ind. 3s
3 vade dat. fp

RN

wipwAnpme aor. mid. opt. 3p
gpvopt aor. act. ind. 3s
6 mimtw aor. act. ind. 3s



Paradigms

This appendix contains paradigm charts for verbs, nouns, and adjectives. I
added these reference tables to aid the reading process. I found that having
them at hand can be very useful, especially when stuck reading tricky forms.

The Definite Article

‘ Masc. Fem. Neut.

Sg.  Nom. ¢ 7 T6

Acc. T ™Y T6

Gen. Tolo, ToD g Tolo, ToD

Dat. () (3] L)
Du. N/V/A 1 0 )

G/D  tow TOW T
Pl. Nom. o, 7ol o, Tal Ta

Acc. Tolg Thg Ta

Gen. TRV TRV, TOWY TV

Dat.  toiow(v), tolg  Tails, Tfioi(v), s  Tolow(v), Toig

Adjectives

First/second declension adjectives

‘ Masc. Fem. Neut.

Sg.  Nom.  éyafég bryodn bryofov
Acc.  dyaBév by bryabév
Gen.  &yaboto, dyabod bryabiis éryafoto, dyafod
Dat. bryodi bryodi Gyad®

Du. N/V/A é&yaba bryoda. dryebe
G/D  éyabatv dryabatv éryafatv

Pl. Nom. é&yaboi dryadoi bryoda
Acc.  éyaBoilg dryabag dryoda.
Gen.  é&yabav bryofiy bryofiyv
Dat.  éyabowoi(v), dyafols  ayabals, dyaboroi(v)  &yadols

493
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10433thdy3 A131)3 413d3 a13dzy JuI
A0.00131)3 anomrzksy [de
31313 s13kzy  1dg
13113 m13hsy  sg
3113 skay sz adugg
az100ldy3 431013 azodkzy  1de
32100 1d)3 31101)3 sumoksy  1dg
asmholdis | asviiow)s asmhodzy  1dy
105thdy3 101)3 10hzy  s¢
S100thdi3 51013 S1odzy  sg
1hoothdis 1how)s mhodsy s 3dQ
(e)o0mwu)s (apomhzy  1de
3113 32lihsy  1dg
asMiowu)s asrmdzy  1d1
Uiz idsy sg
Sliays Sidsy  sg
0u)3 oy sT lqng
ano13ldiz(3)  (ayowildis aow)s aoksyz (a)yogods  (ayoaoksy [dg
3130Ud13(3) 3100 d)3 313133 31343y3 311303 s13dzy  1dg
asmhaldiz(z)  asrioohdis asrlonys  asriodsyz  asrlaods asrohzy d7
(azhdiz(z) (4)3thdps (a)s213  (a)3hsy3 13d3 1Ay sg
S1331lud13(3) Sootld)s 53113 52433 513d3 Shsy  sg
a13uldi3(3) whd)s aow)s aokzy3 wds3 whksy s puy
3did 3d 10y Jdug g Sald
OATIOY
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PARADIGMS

walgsdd  1g030lg3dd 10goldiz Q03113 10g013d3 1000343y ‘Juy
anomiligsdd A00MQO31)3 anomgoshsy [de
31l93dd 30313 3gosksy [dg
m1lig3dd Qo313 mgozksy  s¢
12lkg3dd aow13 aoksy sz adug
014010.03dd a313 10031Udy3 ora101)3 ormiokzy [de
3010.03dd 3193 10a311ldy3 3501013 3gorodsy 1dg
0g31003dd asmzroa31ildis  wgarionis wgzrhoksy [dy
02100399 W3 S0a3vildys ovi01)3 ovodzy  sg
010.03dd Sz S0a31ildys o101)3 olokzy sg
alroozdd alys Soazvilidizs alimonys aiioksy s 3dQ
(a)0mg3dd 11400113 maamdzy [de
31l92dd 3goliw)s 3golidsy 1dg
azrimgadd (JEQAE! wganiodsy dy
ligadd 1013 milhsy  sg
Sligsdd liw)s lidsy sg
®g2dd 101mL13 wredsy sT  [qng
anolgsdds mora0olgsdd | oraldia(3) 1014ldi3 oraow)s  ora0d3y3 10140003 mraodzy [dg
31lig3dds  3go3olgadd | 390Udi3(3) 3goldyz 3gosu)3  3go3ksys  3go13ds 3gosksy [dg
azriligadds wgariooligadd | wg3rilidis(s) 0wganildis  wgsrlowrs wgsriodsys wgsriaods wgsriodsy [dy
kgsdds  m130ligedd | o1lidis(3) 101hd)3 or3u)s  o13d3y3 1011303 m13d3y  sg
Shgzdds liokgadd |  ooldia(z) 100ld)3 aow)3 aodzy3 lids lidsy sg
algsdds  1oroolhgsdd | alildiz(s) 1mldis abrowrs  alviodsys  1wrlaods wrlodsy ST pup
10y A Jdid 3d 0y Jduag AL SoId
OAISSRA OIPPIN
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GLOSSARY

aipéw to take; choose. (415)

alpw to raise, take up, lift or draw
up. (43)

aloa, ng, % share, portion, lot. (36)
eldTiog, o, ov cause of, the originator
of. (17)

aixpy, s, point of a spear; spear;
warlike spirit. (33)

alyunTs, ob, 6 spearman, warrior;
(Adj.) pointed, warlike. (28)

alyo quick, with speed, on a
sudden. (145)

axovtilw to hurl javelins, shoot. (35)
éxovw to hear, listen. (182)

éxpog, 1, ov highest, extreme,
outermost. (49)

&ldopanr to wander, stray. (41)
&Ayos, eog, 76 pain, hardship. (92)
dheyewvde, 1), 6v hard. (30)

declvw to avoid, shun. (26)
AléEavdpog, ov, 6 Alexander. (43)
&léopar to avoid, shun, flee from. (38)
8Ag in heaps, crowds, swarms, in
abundance, in plenty. (29)

&y, 7c, ) strength, prowess. (69)
ddxpog, ov strong, stout. (48)

&Ahé but, except. (1430)

&AMAwv one another. (176)

&M lopa to spring, leap. (28)

&Aog, 1, 0 other, another. (787)
8Adlote at another time, at other
times. (43)

&hoxos, ov, 9 bedfellow, spouse,

wife. (109)

hg?, dAbg, 1) sea. (117)

éldoxrw to flee from, shun, escape. (27)
apo. at once, at the same time, along
with. (257)

dpeifw! to change, exchange. (94)
apelvav, ovog better, abler, stronger,
braver. (49)

apopwy, ovog blameless, noble,
excellent; honourable. (116)

apdvew to ward off, defend. (94)
éuet on both sides. (366)
appimodog, ov, 1 busied about, busy;
much-frequented. (73)

appis on both sides; around; apart,
asunder; separately. (41)

aupdrepos, o, ov both. (116)

&upw both. (61)

&v would, could (indefinite). (1451)
évé upwards, up, each. (231)
éveaive to go up, ascend;

mount. (44)

Gvéyxy, s, 9 necessity, constraint. (42)
&vag, axtoc, 6 lord, master. (233)
dvacow to be lord, master, owner,
rule. (66)

avddve to please, delight, gratify. (27)
&vepog, ov, 6 wind. (105)

évev without. (8)

évéxw to hold up, endure. (65)
&vp, &vdpds, 6 man, husband. (1039)
&vbpwmog, ov, 6 human, man. (190)
gvinue to let go, loosen, release. (37)
évicTyut to raise up, rise, stand

up. (82)

dvte. over against, face to face;
opposite. (41)

8vtibeog, 1, ov equal to the gods,
godlike. (61)

évTixpv right opposite, over
against. (29)

Avtidoyos, ov, 6 Antilochus. (61)
Avrivoog, ov, 6 Antinous. (56)

dvtiog set against, face to face,
opposite. (119)

svwye. to command, order; advise,
desire, urge; bid. (145)

#&wog, o, ov worthy, deserving. (14)
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dodée, od, 6 singer, minstrel, bard,
enchanter. (38)

GohAng, ¢ all together, in throngs or
crowds. (30)

gmapeifopar to reply, answer. (125)
amavevbe afar off, far away;

without. (46)

dmog, aoa, av all, the whole. (114)
amavpaw to take away or wrest from,
rob. (37)

dmewpt to be absent, away. (31)
ambéw to disobey. (34)

amé from, away from. (494)
amoPaivw to step off, disembark,
leave. (39)

dmolver, wv, T& ransom;
compensation. (26)

gmehdvpt to destroy, kill; perish, be
lost. (66)

Amé v, wvog, 6 Apollo. (157)
gmotivw to pay off, repay. (29)

dmrew to touch; kindle; fasten. (39)
&por so, then, therefore. (1800)

&po. particle asking a question. (49)
&pdopar to pray, curse. (37)
gpapioxw to join together, fasten; fit
together; please; fit well; prepare. (70)
apyodéos, v, ov painful, grievous;
difficult, troublesome. (60)

Apyeiog, a, ov of or from Argos,
Argive. (218)

Apyarpévtyg, ov, 6 Argeiphontes, slayer
of Argus. (27)

"Apyos, eoc, T6 Argos. (48)

Gpydpeos, 1, ov silver. (38)

&petog, o, ov warlike, martial. (34)
peT), fig,  goodness, excellence,
manly prowess. (37)

Apys, ewg, 6 Arius. (164)

aproteds, éwg, 6 best man; best or

noblest, chief. (30)

&prorog best. (210)

&pper, atog, 76 chariot. (68)

dpovper, ag, 1 tilled land, arable land,
earth; measure of land. (44)

Aprepis, 1dog, 9 Artemis. (27)

&pyxds, ob, 6 leader, chief, commander;
rectum, anus. (28)

&pxw to rule; begin. (126)

dometog, ov unspeakable, unutterable,
unspeakably great. (34)

gomig, idog, 7 round shield. (96)
acoov nearer. (27)

dotv, eog, T6 city, town. (131)
aradovtog, ov equal in weight,
equivalent. (28)

érép but, yet. (901)

Arpeidyg, ov, 6 son of Atreus. (209)
dpexy, ¢¢ precise, exact, strict; sure,
certain. (34)

ad again, anew, afresh, moreover; in
turn. (166)

addéw to utter sounds, speak. (98)
a9t on the spot, here, there;
forthwith, straightway. (57)

adbig back, back again. (128)

adMy, 7ig, i courtyard, palace. (45)
adte again, furthermore, in turn. (367)
adtixe forthwith, straightway, at
once. (191)

adtéBL on the spot. (34)

adtds, 7, 6 he, she, it, self. (1126)
adtod here, there. (88)

adtwe in this very manner, even so,
just so, as it is. (57)

adyny, évog, 6 neck, throat; isthmus,
strait. (40)

dpap straightway, forthwith, at once,
quickly; thereupon. (34)

apuevéopar to come, arrive at. (52)
apverds, 6v rich, wealthy; rich in. (29)
Agpodity, 1, Aphrodite. (41)



